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PROGRAM NOTES 

LUCIER 
Alvin Lucier has made a life’s work of taking everyday actions and 
relationships — little irregularities in our speech, the sound of a room 
we are in, the magnetism of an object in the hand — and unfurling 
them slowly through electronic processes until they become revelations 
of sound that are remarkably warm and full of life. Music for Piano and 
Amplified Sonorous Vessels is a shorter piece for Lucier that teaches us 
to notice, examine, and appreciate the nuances that make beauty 
around us.. It is both an adoration of the piano and a challenge to our 



idea of concert music. Lucier completely deconstructs the sound of the 
piano into high, middle, low, and subtone frequencies and then threads 
each strand back together through different resonating pots, amplifying 
the result through the speakers.  

Far from a piano solo, this is a true duo for the pianist and the musician 
running the electronics. The pianist is directed to “play simply” and 
“avoid gestures which derive from other music.” Each choice fills the 
resonating pots with sound, like a painter loading up a palette. It is then 
the sound engineer who orchestrates the future of those sounds, 
digging around to see which ringing tones to pick up and combine. The 
two players keep reshaping the sonic landscape and transporting us 
from one vessel to the next, until we have explored all corners of the 
scene and are ready to allow the next piece to take us over. 

MERULA 
We often think of the urge to drastically experiment in music as being a 
20th and 21st century phenomenon, but in the centuries before music 
was formed into neat little phrases, creation and experimentation went 
hand in hand. Just as Lucier sets himself parameters for his piece, the 
Italian renegade Tarquinio Merula (1595-1665) sets about creating a 
whole piece from two notes. The gently rocking, or incessantly 
oscillating half step of the bass line becomes the germ of an achingly 
expressive plaint.  

The time is now come to sleep, 
Sleep, sleep my son and do not cry, 
For the time will yet come 
When you will have to cry 

Mary holds Jesus in her arms, begging him desperately to sleep while 
she cannot help but see all the horrors and afflictions that her son will 
sustain in his life on earth. 

Those hands and those feet 
Which you now look on with pleasure and joy, 

Alas, in what a way will sharp nails 
pass through them. 

Finally the baby sleeps and an exquisite coda breaks the trance:  

Sleep you who is also my redeemer. 
Because with happy faces 
We shall see each other in Paradise. 
…And I, during this time, what will I do? 
I will contemplate my dear, 
And I will stay with my head bowed 
While my child sleeps. 

USTVOLSKAYA 
Having described her own work as “music from the black hole of Saint-
Petersburg”, Galina Ustvolskaya’s music in many ways reflects her private, 
solitary life in the city, considered by many the “epicenter of Soviet 
tyranny.” Her music is an impressive display of willpower through 
exploration of people’s physical resilience, constant opposition of 
oppression and resistance, and gut-wrenching desperation. This 
desperation is caught in a purgatory between wanting to surrender and 
wanting to break free – either way it is a plea for release.  

Despite not being a devoted believer, religious imagery always played a 
huge role in her music, having particularly taken the spotlight in her 
symphonies. Although none of the pieces feature a full orchestra of any 
kind, they are all large-scale in their intent, regardless of their 
instrumentation or length. All of the pieces feature voice, and reference 
religion, starting with separate words and phrases in the earlier 
symphonies, finally evolving into the full reading of The Lord’s Prayer as the 
text of Symphony No.5. Although Ustvolskaya repeatedly claimed that she 
continued composing until her last years, Symphony No.5 turned out to be 
her last completed work. It is a brave bunch of lonely misfits, equipped with 
an almost absurd, fragmented, symphony-like collection instruments, full of 
symbolism, marching on, prepared to survive through what comes next. 
What is next is bleak, merciless, and just a recombination of the old thing. 
  



PICCININI 
By the early 17th century in Italy, the new and exciting form for the recently 
arrived Chitarrone (literally, BIG guitar!) was the Toccata. The game was to 
explore everything that such a complete and complex instrument could do: 
full, rich harmonies, flying passage work, swirling arpeggios. Toccata 
cromatica dives headlong into these new possibilities, taking advantage of 
every chance for juicy suspensions, crunchy chromatic moments, and 
getting wonderfully lost in the dreamy world of the solo lute. 

SCIARRINO 
In Salvatore Sciarrino’s Infinito Nero the audience is asked to take part in an 
extraordinary ritual. Sciarrino described the scene in the room of 17th 
century saint Maria Maddalena de’ Pazzi: “Her story is incredible. She never 
wrote a single word. She was surrounded by eight novices: four would 
repeat what she had just said at such breakneck speed that it was 
impossible to notate everything at once. The four others would then write it 
down. You cannot even say she ‘spoke’: rather, she literally expelled words 
like a machine gun, then suddenly sinking into a deep silence.”  

Rarely if ever has there been a piece that adheres so maniacally to the true 
passing of time. We spend 30 minutes in the room, conscripted together as 
a multitude of scribes, bearing witness. Not a moment of anticipation is 
glossed over. We can hear the breath catching, the sweat dripping. There is 
no room for commentary. Her words when we can catch them are 
frightening. “She is an uncomfortable, ‘diabolic’ character: it is really hard 
to distinguish in her between God and the devil,” Sciarrino says. She 
begins mid-thought: 

...soul would transform into blood, to understand nothing but 
blood, to see nothing but blood, to taste nothing but blood, to 
feel nothing but blood, to think of nothing but blood, unable to 
think but of blood. And all it did would submerge it and sink it in 
blood. Inflowing inflows influx flowed in and blood flowed in 
flowed out influxes flow in flows in flows in influxes flow in flowed 
in exalting itself 

Then the Saint poured from a vase on my head and blood covered 
me all. And so did a woman Saint. Milk mixed with blood makes a 
beautiful dress.  

The scene plays out, then it is over. In last utterance we hear she says “you 
are without end, but I would like to see an end in you…” 

program notes by Jacob Ashworth and Gleb Kanasevich 

PERFORMERS 

JACOB ASHWORTH is Cantata Profana’s “impressive Artistic Director” (New 
York Times), and Co-Music Director of the “categorically imaginative [and] 
radical” (New Yorker) Heartbeat Opera. His own performances as a violinist 
and conductor from early baroque to contemporary music have been called 
“exacting and sensitive” (Boston Globe), “richly detailed” (New York Times), 
and “a flat-out triumph” (Opera News). Jacob’s performances on period 
instruments include as concertmaster for Nicholas McGegan with Mark 
Morris Dance Group, and with Trinity Baroque Orchestra, Staunton Music 
Festival, Juilliard 415, Helicon Ensemble, the Yale Baroque Ensemble, Opera 
Lafayette, and New York Baroque Incorporated. His latest album, 
“Hermestänze,” appears on MSR Records, and features cycles for solo violin 
by composer Susan Kander, played “expressively and knowingly throughout” 
(Gramophone). www.JacobAshworth.com 

Winner of De Linkprijs for contemporary interpretation, cellist HANNAH 
COLLINS is a dynamic performer devoted to diverse forms of musical 
expression.   She is committed to championing compelling new works with 
New Morse Code, her duo with percussionist Michael Compitello, and has 
recently performed with The Knights, Quodlibet Ensemble, A Far Cry, The 
Sebastians, Cantata Profana, and Trinity Baroque Orchestra.   Hannah holds 
degrees in biomedical engineering and music from Yale University and the 
Royal Conservatory of The Hague. She is currently Assistant Professor of 
Cello at the University of Kansas and Assistant Director of Avaloch Farm 
Music Institute.  

ERIN EARLE FLEMING (Lighting Designer) Upcoming January credits: 
Twenty-Six Seconds (Columbia University); Rocco, Chelsea (The Private 
Theatre). Selected credits include: Fidelio (HeartBeat Opera); Three Sisters, 
Kiss (Yale Rep); Sweat, If Pretty Hurts Ugly Must Be a Muhfucka, Blood 



Wedding, and Macbeth (Yale School of Drama); Xander Xyst, Dragon:1 
(ArsNova ANT Fest); The Feels...(kms), Re:Union, (Yale Cabaret); Les Enfants 
Terribles (Butler Opera Center); Bus Stop, Love and Information (Mary 
Moody Northern Theatre); Pinocchio (ZACH Theatre); Bloody Bloody Andrew 
Jackson (Doctuh Mistuh). A native Texan, Erin holds a BA from St. Edward’s 
U n i v e r s i t y a n d a n M F A f r o m Y a l e S c h o o l o f D r a m a . 
www.erinearlefleming.com 

Violist CARRIE FREY is devoted to working with open, inquisitive musicians 
and composers towards new sounds and encouraging creativity in her 
students. A founding member of Chartreuse, she also performs with 
Desdemona, Wet Ink Large Ensemble, Wavefield, ensemble mise-en, the 
Lucerne Festival Alumni, Cantata Profana, and toy viola/toy piano duo Wind-
Up Elephant. 

Boston native JULIA GLENN has been hailed as "remarkable," "gripping," 
and "a brilliant soloist" by the New York Times, and performs internationally 
on modern and baroque violins. She has collaborated recently with 
ACRONYM, New York New Music Ensemble, Clarion Music Society, Calliope 
Quartet, Mimesis Ensemble, and Soloists of New England, among others. 
She also travels to give talks on her work with music and language, most 
recently at Harvard, Hamburg Hochschule für Musik und Theatre, Shanghai 
Harvard Center, Shanghai Conservatory, and Beijing Central Conservatory. 
She received her doctorate from The Juilliard School in 2018, her master's 
from New England Conservatory in 2013, and her bachelor's in linguistics 
from Harvard University in 2012. In September of 2019 she joins the faculty of 
the Tianjin Juilliard School. 

JESSICA HAN (Jesse) is Principal Flute of Opera Saratoga,  a member of 
Jazz Band, The Gil Evans Project, and is currently on trial with the Malaysian 
Philharmonic Orchestra in Kuala Lumpur as their Principal Flute. Ms. Han 
performed on David Bowie’s Grammy awarded hit single Sue (Or in a Season 
of Crime), and on three time Grammy nominated album, Centennial: Newly 
Discovered works of Gil Evans), and Grammy nominated album Lines of 
Color with the Gil Evans Project. Ms. Han received her BM and MM in flute 
performance from the Juilliard School and a BA in French Literature from 
Columbia University. 

Clarinetist GLEB KANASEVICH has appeared as a soloist with the Baltimore 
Symphony Orchestra, Belarus National Philharmonic, Atlantic Festival 
Orchestra, Peabody Symphony Orchestra, and many more. He has been a 

resident artist at Dark Music Days   (Iceland), Dias de Musica Electroacustica 
(Portugal), Spoleto Festival USA (Charleston, SC), soundSCAPE Festival 
(Italy), 50th SCI National Conference (Gainesville, FL), Audeamus International 
Music Festival (Croatia), and has been invited as a visiting artist at various 
institutions, like University of Oxford, Rice University, Peabody Conservatory, 
Frost School at University of Miami, and many more. He is currently working 
towards a PhD in Composition and Music Theory at Brandeis University. His 
solo clarinet and electronics albums “Asleep” and “Subtraction” came out 
on January 15 and 18, 2019, respectively. He became Cantata Profana’s 
Associate Artistic Director as of September, 2018. 

A native of Detroit, ANDREW MADEJ attended   Oberlin College and New 
England Conservatory of Music. He has performed with The Hot Tamales 
Brass Band at Fenway Park, ICE, Detroit Symphony Orchestra, Naples 
Philharmonic, New York City Ballet and many other ensembles in the NYC 
area. He can be heard on the soundtrack of  Don Jon, The Greatest 
Showman and has also performed on HBO's Boardwalk Empire. He serves on 
faculty at LIU Post, Brooklyn College and New England Music Camp. 

Noted as “the compelling guitarist” by The New York Times, ARASH NOORI 
performs throughout North America and Europe on lutes and guitars as both 
a recitalist and accompanist. A founding core member of Cantata Profana, 
Arash has appeared in performances with Les Arts Florissants, Early Music 
New York, Orchestra of St. Luke’s, Piffaro: The Renaissance Band, the 
Sebastians, ARTEK, Repast, and NOVUS NY of Trinity Wall Street amongst 
others. A graduate of the Yale School of Music and the Juilliard School, 
Arash is currently the Professor of Lute and Early Guitars at the College of 
Music, University of North Texas. 

DOUG PERRY is a percussionist, composer, and educator who performs and 
creates many different styles of music. As a classical musician, he has 
performed as a soloist with the Classical Beat festival, Lakes Area Music 
Festival, Norwalk Symphony, Neue Eutiner Festspiele Orchestra, and Video 
Games Live. Doug was a winner of the 2012 Naftzger Young Artist Auditions, 
and was awarded the Horiatio Parker Memorial Prize from the Yale School of 
Music. Doug teaches regularly, serving on the faculty of Western Connecticut 
State University and Miss Porter's School. Doug holds degrees from the 
Peabody Institute of the Johns Hopkins University, the University of Kansas, 
and the Yale School of Music. Doug is a founding member of the jazz and 



new music group Triplepoint, video game music jazz/funk band DiscoCactus, 
and a core member of the mixed chamber ensemble Cantata Profana. 

MIKIO SASAKI, trumpet player, is a member of the venerable Saint Louis 
Brass Quintet and is on faculty at Brooklyn College as an adjunct lecturer and 
Brass Ensemble Director. Based in New York City, he is an active performer in 
the bustling freelance music scene. Mikio has enjoyed international and 
national performances with groups such as Paragon Ragtime Orchestra, 
yMusic, American Pops Orchestra, San Antonio Symphony, Hudson Valley 
Philharmonic, Broadway’s Matilda, and as a soloist with the Austin Symphony. 
Mikio earned his degrees at the Yale University School of Music (MM ’15) and 
the Juilliard School (BM ’13) having studied with Allan Dean, Mark Gould, 
and Raymond Mase.  

Oboist and English Hornist ARTHUR SATO has performed with an array of 
dynamic ensembles including Orchestra of St. Luke’s, New Jersey Symphony, 
Knights Chamber Orchestra, San Diego Symphony, Malaysian Philharmonic, 
Mark Morris Dance Group, American Ballet Theater, Orpheus Chamber 
Orchestra, NOVUS NY, and Alarm Will Sound. An enthusiastic proponent of 
contemporary music, he regularly appears with Talea Ensemble, International 
Contemporary Ensemble, Nunc, Argento Chamber Ensemble, and The 
Wordless Music Orchestra. Arthur has collaborated with recording artists 
Joshua Bell, Esperanza Spalding, Idina Menzel, Herbie Hancock, Richard 
Reed Parry, Alicia Keys, Josh Groban, Lenny Kravitz, Sufjan Stevens, Arijit 
Singh and has recorded for Deutsche Grammophon, Nonesuch, Asthmatic 
Kitty, and NAXOS record labels. He is an alumnus of Carnegie Hall and The 
Juilliard School’s Ensemble Connect (formerly ACJW) and is a graduate of 
Indiana University (BM) and The Juilliard School (MM). 

The music of composer-pianist DANIEL SCHLOSBERG has been performed 
at Carnegie Hall, (le) poisson rouge, and Royal Albert Hall, and featured in 
the New York Times and WNYC’s Soundcheck. He received the Charles Ives 
Scholarship from the Academy of Arts and Letters and two ASCAP Morton 
Gould Young Composer Awards. As a performer, Daniel collaborates with 
such luminaries as David Shifrin and the Imani Winds. In October, he will play 
his Twin Peaks Fantasy with the Dover Quartet at David Lynch’s Festival of 
Disruption in LA. Daniel is co-Music Director of Heartbeat Opera, principal 
pianist of NOVUS NY, and a core member of Cantata Profana. 

Lyric soprano ALICE TEYSSIER brings “something new, something fresh, but 
also something uncommonly beautiful” (UT San Diego) to her performances. 

She has appeared as a soloist with the San Diego Symphony, the San 
Francisco Contemporary Music Players, Talea Ensemble, La Jolla Symphony, 
the Palimpsest Ensemble, the International Contemporary Ensemble (ICE) 
and is regularly featured on Los Angeles’ renowned Monday Evening 
Concerts series. A uniquely gifted advocate for new music, Alice has given 
residencies for composers and performers of new music at such universities 
as Harvard, Leeds, Huddersfield, Oberlin and SUNY- Buffalo.  She has 
premiered dozens of works and appeared at the Ojai, Mostly Mozart, June in 
Buffalo, and Huddersfield Contemporary Music festivals. Equally devoted to 
historically informed and technically sound performances of early music, she 
performs regularly with Baroque ensembles around the country and is co-
founder of the chamber ensemble La Perla Bizzarra. Born in Australia, Alice 
has lived in France, the United States and Germany and enjoys a rich 
performance schedule as a professional flutist as well as a singer. She has 
earned degrees from the Oberlin Conservatory of Music, the Conservatoire 
de Strasbourg and in the dissertation phase for Doctor of Musical Arts at 
UCSD. She lives in Brooklyn, NY, where she is a core member of the 
International Contemporary Ensemble, as well as Co-Director of their 
socially-engaged series, OpenICE. www.aliceteyssier.com 

————————————————— 

CANTATA PROFANA is telling a new story of music. At the heart of each 
signature Cantata Profana production is a vision for a new kind of 
programming: breathing life into classical music by carefully and lovingly 
curating rarely-heard works from every chapter of music history and reveling 
in how it all fits together. 

A “crack ensemble” (New Yorker) with “a taste for the dramatic” (New York 
Times), Cantata Profana is passionately dedicated to new music, old music 
“to most anything, so long as the mixture is put together thoughtfully and 
put across persuasively” (New York Times). Our artists are specialists in a 
dizzying array of musical genres, able to transform themselves from “a stylish 
early music ensemble” (New York Times) on period instruments into 
“exacting and sensitive” performers of contemporary music (Boston Globe) 
all within one show.  



THANK YOU FOR WATCHING 

 

SUPPORT CANTATA PROFANA TODAY 

VISIT WWW.CANTATAPROFANA.COM/SUPPORT 
TO MAKE A TAX-DEDUCTIBLE DONATION. 

EVERY DONATION MATTERS. EVERY GIFT IS A BIG GIFT.


