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ARNOLD SCHOENBERG 
Kammersymphonie No. 1, Op. 9 (1906) 
arr. Anton WEBERN (1923) for flute, clarinet, violin, cello, piano 

GYÖRGY LIGETI 
Három Weöres-Dal (Three Weöres Songs) for voice and piano (1946) 
 I. Táncol a Hold fehér ingben 
    II. Gyümölcs-fürt 
        III. Kalmár jot nagy madarakkal 

ALEX WEISER  
Three Epitaphs (2016) *world premiere*  
for voice and large ensemble 

UNSUK CHIN 
Akrostichon-Wortspiel (Acrostic Wordplay) (1991) 
Seven scenes from fairy-tales for soprano & orchestra 
 I. Hide and Seek 
   II. The Puzzle of the Three Magic Gates 
     III. The Rules of the Game- sdrawkcab emiT 
        IV. Four Seasons in Five Verses 
           V. Domifare S 
             VI. The Game of Chance 
                VII. From the Old Time 

JACOB ASHWORTH, Artistic Director* 
HANNAH COLLINS, Concert Producer* 
KETTLE CORN NEW MUSIC 
 ALEX WEISER, CHRIS ROGERSON,EMILY COOLEY,  

LOREN LOIACONO, RYAN HARPER 

JESSICA PETRUS, voice, Chin 
KATE MARONEY, voice, Ligeti, Weiser 
JESSE HAN, flute 
HSUAN-FONG CHEN, oboe 
BIXBY KENNEDY, clarinet 
BILL ANDERSON, mandolin 
HALEY RHODESIDE, harp 
DOUG PERRY, percussion 
LEE DIONNE, piano 
ANDREW HSU, piano  
JACOB ASHWORTH, violin, conductor 
ALEX SHIOZAKI, violin 
COLIN BROOKES, viola 
HANNAH COLLINS, cello 
SAM SUGGS, bass 

SPECIAL THANKS to a generous grant from the LOWER MANHATTAN 
CULTURAL COUNCIL, and to the DIMENNA CENTER, LUCY SHELTON, 
the BROOKLYN BREWERY, and KETTLE CORN NYC. 

PROGRAM NOTES 
Schoenberg's Chamber Symphony, Op. 9 (1906) for 15 solo instruments, 
was one of the works performed at the infamous Skandalkonzert of 
1913, at which the Viennese audience erupted in protest at the new 
sounds of the Second Viennese School composers and brought down 
the show (only two months before the Rite of Spring riots). Five years 
later, Schoenberg founded his homespun Society for Private Musical 



Performances, which served to bring fine readings of new works to an 
audience that was legitimately interested. Arranging fellow composers’ 
works was established as a signature form of tribute in the Society when 
its triumvirate leaders (Schoenberg, Berg, and Webern) each arranged 
one of the great waltzes of Johann Strauss to help promote the Society 
and add to its cache. In that same tradition, Anton Webern created a 
masterful arrangement of his teacher's Chamber Symphony in 1922 for 
the same instrumentation as Schoenberg’s Pierrot Lunaire, so the two 
could be performed together. The work follows a favorite form of 
Schoenberg's — a four-part symphonic structure in one continuous 
movement — and the tonal musical language predates his later 
adventures into atonal and twelve-tone music. 

In much the same way Schoenberg carried the torch of his teachers as 
far as it could go before launching into new territory, György Ligeti filled 
his early compositions with a folk idiom he inherited from Béla Bartók. 
His Three Weöres Songs (1946) spring from the melodies and rhythms 
of Hungarian speech and song, while hinting at the wealth of 
imagination and invention that characterize Ligeti’s later styles, and 
which were eventually taken up by his student Unsuk Chin. 

Alex Weiser’s Three Epitaphs (2016) combines texts by William Carlos 
Williams, Seikilos, and Emily Dickinson, to create a meditation on 
transience. Williams depicts an old willow looking back on youth and 
love, Seikilos mourns his partner’s death by offering a few cautionary 
words on life’s brevity, and Dickinson meditates on what is left behind 
long after we are gone. Weiser treats the texts as inspiration for a rich 
musical landscape filled with blowing winds and tolling bells. When the 
voice appears, the texts are heard as a series of fleeting lyrical oases 
within a larger musical meditation on loss. 

The seven movements of Unsuk Chin’s Akrostichon-Wortspiel (Acrostic 
Wordplay, 1991) each depict wildly contrasting scenes from fairy tales. 
The texts are a jumble of consonants and vowels that retain only the 
energy and symbolic meaning of the original words from which they 
were derived. The unusual instrumentation is made especially playful 

and exotic by adjusting the tuning of half the instruments to play 
between a sixth and a quarter tone high, to achieve what Chin calls “a 
refined microtonality.” The titles of each movement and the endlessly 
creative and characterful musical language provide all the necessary 
clues to the mood of each scene.  

Program notes by Jacob Ashworth 

Ligeti, Haróm Weöres-Dal, poems by Sandor Weöres: 

I.     The moon is dancing in a white robe, 
everything is bathed in bluish light. 
The clock is going tick tock, tick tock. 
Don’t speak, window, when I open you, 
Don’t speak, maiden, when I kiss you, 
the moon has a white shirt. 

II.    A cluster of fruit, rocked by the wind. 
Bulging with light, it hangs from a branch, 
A cluster of fruit in burgeoning warmth, 
the wind rocks you in soft foliage. 
We’ll fetch it down, the cluster of fruit, 
give it to us, happy branch. 
A cluster of fruit, rocked by the wind. 

III.   A merchant has come with giant birds, 
the princess should not see them, 
guard the princess! 

A merchant has come with giant birds, 
the children are shrieking, 
the princess should not hear them! 

The princess is pale, she does not speak, 
in her heart many giant birds are screeching, 
guard the princess! 



Weiser, Three Epitaphs, poems by Williams, Seikilos, Dickinson 

I. by William Carlos Williams 
An old willow with hollow branches  
slowly swayed his few high gright tendrils  
and sang: 

Love is a young green willow  
Shimmering at the bare wood’s edge. 

II. by Seikilos 
While you live, shine 

Don’t suffer anything at all;  
Life exists only a short while  
And time demands its toll. 

III. by Emily Dickinson 
After a hundred years  
Nobody knows the place, --  
Agony, that enacted there,  
Motionless as peace. 

Weeds triumphant ranged,  
Strangers strolled and spelled  
At the lone orthography 

Of the elder dead. 

Winds of summer fields  
Recollect the way, --  
Instinct picking up the key  
Dropped by memory. 

ORIGINAL PERFORMER BIOS 
WILLIAM ANDERSON, composer, guitarist, and ensemble director, began 
playing chamber music at the Tanglewood Festival at age 19, and 
continued playing at Tanglewood throughout the ‘80s. Anderson now plays 
solo recitals at guitar festivals and new music festivals in the US and abroad. 
His recordings have been selected for broadcast worldwide by "Art of the 
States". Anderson was a guest on WNYC's Leonard Lopate Show; and was 
featured on NPR's All Things Considered, where excerpts of his Overture to 
Sounding Beckett was broadcast across the US. Anderson composes for 
the various ensembles in which he regularly performs—Cygnus, Vox n 
Pluck, Anderson/Fader Guitar Duo. Anderson’s Djuna Barnes settings were 
orchestrated and performed by the Riverside Symphony with soprano 
Elizabeth Farnum in 2015. He has worked with James Levine and the 
Metropolitan Opera Chamber Players, the Chamber Music Society of 
Lincoln Center, the NY Philharmonic, and many other NY organizations. 

Opera News called violinist JACOB ASHWORTH’s 2015 performance of 
Kurtag’s Kafka-Fragments “a flat-out triumph for its two fearless 
performers.” At home across the spectrum of classical music, Jacob has 
gained a reputation as a consummate stylist, from his “diligent attention to 
[baroque] period style” (NY Times) to his “exacting and sensitive” 
interpretations of modern works (Boston Globe).   Ashworth is violinist, 
conductor, and Artistic Director of Cantata Profana, which he founded at 
Yale School of Music in 2012, and Co-Music Director of Heartbeat Opera. 
For Heartbeat’s 2016 production of Dido and Aeneas, the New Yorker 
noted, “Ashworth, leading from the violin, elicited a performance that was 
elegant, boisterous, and melancholy by turns.”  

Versatile and virtuosic violist COLIN BROOKES is a native of Pittsburgh, 
Pennsylvania. He is a member of the Ulysses Quartet, the Gold Medal and 
Grand Prize winners of the 2016 Fischoff Competition.   As a freelance 
musician, Colin works and performs on Broadway along with the ensembles 
Cantata Profana, A Far Cry Chamber Orchestra, The Knights, and New York 
Chamber Soloists.   Colin holds a Bachelor of Music from the Juilliard 
School, a Master of Music, and Artist Diploma from Yale University.  He is 
currently pursuing a Doctorate of Musical Arts at Stony Brook University 
under Nicholas Cords and Larry Dutton.  Former teachers include Ettore 



Causa, Heidi Castleman, Misha Amory, Jeffrey Irvine, Roger Chase, 
Marylene Gingras-Roy and Carolyn Hills. 

HSUAN-FONG CHEN, Oboe, is a graduate of The Juilliard School, Yale 
University, and The Manhattan School of Music. She has recently performed 
with The New York Philharmonic, The New Haven Symphony Orchestra, 
The Orchestra of St. Luke's, and with Rihanna at the 2015 Met Gala, hosted 
by Vogue. In addition, she is a regular substitute with the hit Broadway 
show "Wicked".  During her time in school, she has attended festivals such 
as the Aspen Music Festival, Pacific Music Festival, The Norfolk Chamber 
Music Festival, Spoleto Festival USA, and The Atlantic Music Festival, and 
this summer she will be traveling to Japan with the New York Symphonic 
Ensemble.   A native of Taiwan, she began playing piano at age 4 and 
learned oboe at the age of 8. In her free time she enjoys baking, 
gastronomy, and photography. 

Cellist HANNAH COLLINS, winner of De Linkprijs for contemporary 
interpretation, is a dynamic performer devoted to diverse forms of musical 
expression.  Hannah is an alumna of Ensemble ACJW, a fellowship program 
focused on chamber music performance, teaching artistry, and arts 
advocacy, supported by Carnegie Hall, The Juilliard School, and the Weill 
Music Institute.  She appears frequently on modern and Baroque cello with 
New Morse Code, NOVUS NY, the Sebastians, and the Trinity Baroque 
Orchestra.  Hannah holds a bachelor's degree in biomedical engineering 
from Yale College and graduate degrees in cello performance from the Yale 
School of Music and the Royal Conservatory of The Hague.  She is the co-
director of the Avaloch Farm New Music Initiative, a residency program 
designed to provide resources to performers and composers collaborating 
on new works.  In fall 2016, Hannah will join the performance faculty of the 
University of Kansas School of Music. 

Pianist LEE DIONNE enjoys a diverse career as a soloist and chamber 
musician. Lee recently returned from a year-long DAAD study fellowship in 
Berlin, during which time he made his debut as a soloist at the 
Concertgebouw in Amsterdam and at the Philharmonic in Bratislava. Lee is 
thrilled to be an upcoming 2016-2018 fellow of Ensemble ACJW, a New 
York organization focused on chamber music performance, teaching 
artistry, and arts advocacy, supported by Carnegie Hall, the Juilliard School, 

and the Weill Institute. He is also currently a doctoral candidate of the Yale 
School of Music studying with Boris Berman, as well as a candidate for the 
soloist diploma from the Musikhochschule in Hannover, where he studied 
with Matti Raekallio. 

JESSICA HAN is a New York City based flutist.  She is a member the Gil 
Evans Project and a substitute musician at the New York Philharmonic, 
Wicked, the Vancouver Symphony Orchestra, Princeton Symphony 
Orchestra and the Metropolitan Opera Orchestra. She also performed with 
Opéra National de Lorraine/Orchestre Symphonique et Lyrique de Nancy 
et de Lorraine, the Mariinsky Orchestra and the Mark Morris Dance Group. 
 She has performed on the Grammy winning album, Centennial, Grammy 
nominated album, Lines of Color, and David Bowie’s recent Grammy 
nominated release Sue (Or in a Season of Crime).  Ms. Han received her BM 
and MM in flute performance from the Juilliard School and a BA in French 
Literature from Columbia University.  

ANDREW HSU is a maverick among concert musicians, praised as both a 
critically acclaimed pianist, described as “[channelling] Horowitz right down 
to the brilliant-yet-delicate high-treble sonority” (New York Times), and an 
award-winning composer, whose compositions have been interpreted by 
some of the leading artists of our time. Notable upcoming projects include 
new commissions for Sasha Cooke, the Miró Quartet and Abigail Kent. He 
will be a Composition Fellow at the Aspen Music Festival and Protégé 
Project Artist at Chamber Music Northwest in Summer 2016. Hsu has also 
been named a 2014 Gilmore Young Artist and 2016 Gilmore Rising Star. 
Hsu’s compositions have also received numerous honors over the years, 
including several ASCAP Morton Gould Young Composer Awards and a 
BMI William Schuman Prize. Hsu currently is a pupil of Matthias Pintscher at 
The Juilliard School in New York City, and studies piano privately with Gary 
Graffman. 

Originally from Tennessee, BIXBY KENNEDY is an advocate of music both 
new and old. He has performed on period instruments across the country 
and in 2013 commissioned, premiered, and continues to perform, his 
colleague Kevin Garza’s Clarinet Concerto. As a soloist, Bixby Kennedy 
performed the Mozart Clarinet Concerto with the Houston Symphony in the 
summer of 2015 at the Miller Outdoor Theatre. He also took first prize in 



the Boston Woodwind Society’s Annual Solo Competition in 2015. As a 
graduate of Indiana and Yale Universities, his primary teachers include 
David Shifrin, Howard Klug, Eric Hoeprich, and Eli Eban. In the fall, Mr. 
Kennedy will be moving to New York City a fellow in Ensemble ACJW for 
the 2016-2018 term. 

Recognized for vibrant performances in repertoire spanning the 
Renaissance to works by contemporary composers, KATE MARONEY was 
featured worldwide in over 75 performances of Einstein on the Beach and 
made her Lincoln Center soloist debut with the American Classical 
Orchestra in Bach’s Mass in B Minor. Recent soloist appearances include LA 
Opera, Oregon Bach Festival, Musica Sacra, New York City Ballet, 
Anonymous 4, The Bangor Symphony, Clarion, Bach Collegium San Diego, 
American Symphony Orchestra at Bard SummerScape, Princeton Pro 
Musica, Yale Choral Artists, Sacred Music Sacred Space, Bach Vespers Holy 
Trinity, Lincoln Center Festival, Ensemble Signal, Ekmeles, Mark Morris 
Dance Group, Vox Vocal Ensemble, American Opera Projects, Berkshire 
Bach Society, Brooklyn Art Song Society, and the Rochester Philharmonic 
Orchestra. Kate holds degrees from Eastman, Yale and SUNY Purchase and 
is on faculty at Mannes (The New School). She resides in Brooklyn with jazz-
musician husband Red Wierenga. www.katemaroney.com 

DOUG PERRY is a percussionist, improviser, and educator who performs 
and creates many different styles of music. As a classical musician, he has 
performed as a soloist with the Norwalk Symphony, Neue Eutiner 
Festspiele Orchestra in Eutin, Germany, and with the touring orchestral 
program Video Games Live. Doug was also the instrumental division winner 
of the 2012 Naftzger Young Artist Auditions, in which he competed as a 
marimbist against many other instrumentalists, vocalists, and pianists. Doug 
teaches regularly, serving as an adjunct professor of percussion at Western 
Connecticut State University. Doug holds degrees from the Peabody 
Institute of the Johns Hopkins University, the University of Kansas, and the 
Yale School of Music. In addition to Cantata Profana, Doug is a founding 
member of the New Haven-based jazz and new music group Triplepoint 
Trio. 

With her “brilliant, agile soprano”(San Diego Story) and a quest for diverse 
vocal expression, JESSICA PETRUS regularly performs early and new 

chamber music.  Jessica made her Spoleto USA début in 2015 with Bach's 
St. Matthew Passion with a “crystal clear soprano” (Post And Courier). Her 
2015-16 season includes solo appearances with Three Notch'd Road, Scrag 
Mountain Music, True Concord, Cantata Profana, Staunton Music Festival, 
Skylark, and Princeton University Glee Club. Jessica's music interests 
extend beyond classical; she can be heard on Mexican rock band, Maná's, 
latest album, “Cama Incendiada,” which received a 2015 Latin Grammy for 
“Best Pop/Rock Album.” www.jessicapetrus.com 

Harpist HALEY RHODESIDE is a recent graduate of the Yale School of 
Music. Currently,Haley serves as the principal harpist of the Annapolis 
Symphony Orchestra. She hasbeen a prizewinner in several national 
competitions, including first prize in the Young Artists Harp Competition, 
and was a finalist in the 2015 American Harp Society National Competition. 
As a soloist, she has performed with the Miami Summer Festival Orchestra 
among others. A favorite musical pastime of hers is commandeering works 
of Bach from other instruments to perform on harp. Prior to attending Yale, 
Haley earned degrees in music performance and mathematics from Indiana 
University. She is delighted to be returning to join Cantata Profana.   

Praised by The New York Times as “spellbinding,” violinist ALEX 
SHIOZAKI is emerging as a strong advocate for the music of today. Recent 
highlights include solo appearances with the Sendai Philharmonic, AXIOM 
Ensemble, and the Juilliard Orchestra. A member of the Momenta Quartet 
since 2016, he also performs frequently with Le Train Bleu Ensemble, 
ACME, and Argento Ensemble. Alex holds degrees from Harvard College 
and the Juilliard School, where he recently received his Doctor of Musical 
Arts degree. His teachers include Joseph Lin, Ronald Copes, Lynn Chang, 
and Robin Sharp. 

An omnivorous musician, SAM SUGGS was recently named New Artist of 
the Month by Musical America and earned the grand prize at the 2015 
International Society of Bassists Solo Competition performing many of his 
own compositions. As a collaborative bassist, he has performed at 
Chamber Music Northwest, Yellow Barn, Carnegie Hall, and the Kennedy 
Center. Suggs served as principal bass of the Oregon Bach Festival Berwick 
Academy for Historical Performance and earned honors in music theory 
and cognition from Northwestern University while working as principal bass 



of the Civic Orchestra of Chicago. Currently Assistant Professor of Bass at 
James Madison University, Suggs received a Presser Foundation Award 
towards his doctoral studies at Yale University and has worked with Don 
Palma, Peter Lloyd, DaXun Zhang and Edgar Meyer. 

—————————— 

CANTATA PROFANA is telling a new story of music. At the heart 
of each signature Cantata Profana production is a vision for a new 
kind of programming: breathing life into classical music by 
carefully and lovingly curating rarely-heard works from every 
chapter of music history and reveling in how it all fits together. 

A “crack ensemble” (New Yorker) with “a taste for the 
dramatic” (New York Times), Cantata Profana is passionately 
dedicated to new music, old music “to most anything, so long as 
the mixture is put together thoughtfully and put across 
persuasively” (New York Times). Our artists are specialists in a 
dizzying array of musical genres, able to transform themselves 
from “a stylish early music ensemble” (New York Times) on 
period instruments into “exacting and sensitive” performers of 
contemporary music (Boston Globe) all within one show.  

THANK YOU FOR WATCHING 

 

SUPPORT CANTATA PROFANA TODAY 

VISIT WWW.CANTATAPROFANA.COM/SUPPORT 
TO MAKE A TAX-DEDUCTIBLE DONATION. 

EVERY DONATION MATTERS. EVERY GIFT IS A BIG GIFT.


